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PREFACE 


HE  purpose  of  the  present  work 

Ooti  flute  playing  has  been  to  pro- 
vide a  thoroughly  complete  and 
systematic  course  of  study  for 
the  Boehm  system  flute. 

Both   in   plan   and  spirit,   this 
new  work,  consisting  of  101  ex- 
ercises,   preludes,  etc.,  is    abso- 
lutely modern.      The  exercising 
material  is  all  suited  to  the  vary- 
ing needs  of  students  of  different 
grades  and  offers  every  opportunity  for  master- 
ing the  artistic  and  technical  resources  of  the 
instrument. 

The  following  suggestions  are  offered  in 
regard  to  the  most  advantageous  study  of 
these  exercises  : — 

It  will  be  of  great  profit  to  advancing  be- 
ginners to  transcribe  the  figuration  of  such 
studies  as  Nos.  3,  4,  5,  18,  19,  20,  21,  25  and 
30  in  quarter  and  eighth  notes,  in  this  way 
doubling  their  tempi.  To  do  this  only 
moderate  skill  is  required.  It  will  also  be 
readily  perceived  that  many  of  the  numbers 
marked  2Ai  are  simply  an  abbreviation  of  com- 
mon time  (C).  Together  with  the  study  of 
the  chromatic  scales,  I  would  recommend 
Nos.  21,  25,  and  30  in  particular.  They  are 
to  be  practiced  slowly  at  first,  committing 
them  to  memory  if  possible,  and  then  the 
others  are  to  be  taken  up  in  the  following 
order  of  succession  :  6  to  17,  22,  23,  24, 
26,  27,  31,  32,  35  and  39.  These  should  be 
practiced   a   few  measures   at  a  time,    slowly 


adding  thereto  until  the  whole  exercise  can  be 
played  correctly,  fluently  and  without  fatigue. 
If  so  desired,  advanced  students  may  shorten 
them  by  omitting  the  repeats,  or  lengthen 
them  by  playing  them  Da  Capo  ad  libitum. 

In  arranging  and  grading  the  exercising 
material  as  I  have,  it  has  been  my  aim  to 
develop  the  player's  technic,  style  and  taste, 
hand  in  hand,  so  to  say,  and  in  this  way 
bring  about  a  more  satisfactory  and  uniform 
musical  advancement. 

In  conclusion,  I  wish  to  refer  to  a  number 
of  compositions  which  have  been  written  for 
the  special  purpose  of  supplementing  the 
present  work  and  which,  in  regard  to  technical 
and  artistic  requirements,  are  intended  for 
very  advanced  players,  viz: —  The  Modern 
Flautist ', "  four  grand  studies  or  solos  with  or 
without  piano  accompaniment,  —  Trcmclo 
Malinconico ,  Op.  10;  Adagio  Assai  Esfiicssivo, 
Op.  11  ;  Contra/tempo,  Op.  12,  and  Bravura, 
Op.  13. 

In  these  solos  I  have  endeavored  to  present 
every  possible  aid  towards  acquirement  of 
brilliant  technical  facility,  as  well  as  for  the 
exploitation  and  mastery  of  expression  and 
delicacy  of  phrasing,  qualifications  which, 
one  and  all,  are  so  very  necessary  for  evoking 
and  revealing  the  inherent  qualities  of  the 
distinctive  and  appealing  nature  of  the  flute. 

LEONARDO  DE  LORENZO. 
New  York,  1911. 


AI  CULTORI  DI  FLAUTO 


UESTO  mio  lavoro,    che  presento 

Qsotto  il  titolo  di  Indispcnsabile  o 
Scuola  Moderna  di  Perfeziona- 
mento,  ripartito  in  101  esercizi  e 
preludi  giornalieri,  e  stato  ideato 
alio  scopo  di  giovare  a  tutti  i 
cultori  di  flauto  in  generale. 
Esso  c  frutto  di  lunga  pratica  e 
nulla  ho  risparmiato  per  riuscire 
neH'intento  che  da  parecchi  anni 
mi  ero  prefisso.  Si  compren- 
dera.  di  leggieri  che  molti  dei  numeri  segnati 
col  tempo  2/4,  non  sono  in  realta  che  tempi  or- 
dinari,  ovvero  comuni  (C)  cosi  segnati  per 
brevita  di  spazio.  Ho  cercato  altresi,  per 
quanto  m'e  stato  possibile,  di  unire  1' utile 
al  dilettevole,  esibendo  una  nuova  serie  di 
scale,  arpeggi,  salti,  trilli,  preludi,  etc. 

II  maestro  vedra  subito  che  questo  lavoro  e 
riducibile  per  ogni  gradazione  di  allievi. 

In  quanto  al  principiante,   non  avra.  che  a 
fargli   trascrivere  di   propria    mano  in    semi- 

minime    o    crome,    curando    di  fame  alterare 

sempre  il  tempo,  i  numeri  che  piu  si  adattano 

alia  sua  capacita,  p.  e.  3,  4,  5,  18,  19,   20,  21, 

25  e  30.     Ouesti    tre    ultimi  raccomando  as- 

sieme    a    molte  scale   cromatiche  da  eseguirsi 

prima  lentamente  ed  a  memoria,  per  indi  pro- 

seguire  negli  altri. 

B  necessario  che  i  numeri  suddetti  vengano 
pel  principiante  accorciati   o   fatti  eseguire  a 


.  . .  ,  se  la  voce  tua  sara  molesta 
Nel  primo  gusto,  vital  nutrimento 
Lascera  poi,  quando  sara  digesta. 

(Dante) 


poche  righe  alia  volta,  sino  a  che  potra  suo- 
nare  l'intero  numero  senza  stancarsi.  L'a- 
lunno  piu  progredito  puo  aggiuugere  oltre  ai 
numeri  gia.  menzionati — eseguendoli  a  semi- 
crome  non  troppo  presto — i  numeri  6  al  17, 
22,  23,  24,  26,  27,  31,  32,  35  e  39.  Eo  stu- 
dente  alquanto  inoltrato  potra,  a  suo  piaci- 
mento,  accorciare,  omettendo  le  ripetizioni,  o 
allungare,  eseguendo  prima  com'e  scritto,  e 
poi  da  capo  senza  ripetizione.  Se,  infine,  il 
stionatore  provetto  ed  i  maestri  in  generale 
vorranno  degnarsi  di  leggenni,  essi  troveranno 
— lo  spero — ampia  ed  importante  materia.  E 
se  iucontrero  il  loro  plauso,  mi  considerero 
fortunato  e  pago  delle  lunghe  ore  dedicatevi 
per  la  compilazione. 

Fa  seguito  a  mo'  di  supplemento: 

77  Flautista  Moderno  suddiviso  in  quattro 
graudi  studi  o  soli  con  accompagnamento  di 
pianoforte :  Op.  10,  Tremolo  Malinconico; 
Op.  11,  Adagio  Assai  Espressivo;  Op.  12,  Con- 
trattcmpo;  Op.  13,  Bravura.  In  ognuno  di 
questi  numeri  ho  cercato  di  unire  la  meravi- 
gliosa  tecnica,  di  cui  il  bello  stromento  ab- 
bonda,  a  l'espressione,  in  modo  che  l'artista 
possa  far  spiccare  i  pregi  del  flauto  in  uno  al 
suo  merito  artistico.  I  numeri  suddetti  pos- 
souo  eseguirsi  con  o  senza  accompagnamento 
di  pianoforte. 

LEONARDO  DE  LORENZO. 
New  York,    1911. 
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(1786-1832) 

The   Beethoven   of    the   flute 
II   Beethoven   del   flauto 


Leonardo   De  Loienzo 

L  Indispensafcile 
Op.  9 


(1794-1881) 

The  inventor  of   the  Bohm  flute 
L'inventore   del  flauto  Bohm 


Leonardo  De  Lorenzo 

L'Indispensabile 

Op.  9 
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(1818-1881) 

The  Paganini  of  the  flute 
II  Paganini  del    flanto 


Leonardo  De  Lorenzo 
L  lndispensabile 

Op.  9 
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Special   Melodious  Compositions  to 

be  Studied  in  Connection 

with  this  Work. 


Di  Pari  Passo  a  Questi  Esercizi  Si 
Sottoponga  L'  Allievo  a  Degli  Studi 
Melodici,  Quali  Sono  —  ad  es:  — 
I   Sequenti  Pregiatissimi  Lavori. 


=♦ 


STUDIES 


E.  KOHLER 

Op.  33,  93,  66,  89,  75 

J.  ANDERSEN 

Op.  37,  41,  33,  15,  60 

G.  BRICCIALDI 

30  Studies,  Op.  31,  70,  4  Grand  Studies* 

M  FOLZ 

Op.  21,  23* 
M.  REICHERT 
Op.  6 

A.  B.  FURSTENAU 

Op.  15,  29,  80,  107,  125 
A.  C  PEICHLER 

40  Grand  Studies* 
V.  DE  MICHELIS 

Op.  25* 
A.  TERSCHAK 

Op.  75,  127,  131 


STUDI 

G.  RABBONI 
Op.  49* 

C.  CIARDI 

50  Cadenzas* 

C.  ROMANINO 
Op.  114* 

A.  SOUSSMAN 

24  Studies,  Op.  53,  30  Grand  Studies 

L.  HUGUES 

Op.  15,  32,  50,  75* 

E.  PRILL 

Op.  6 

Lo  PAGAN  I 

4  Grand  Studies* 

L.  DROUET 

6  Grand  Studies* 


DUETS  —  DUETTI 


L.  HUGUES 

Op.  51*  (I,  II,  III,  IV) 

E. KOHLER 

Op.  55,  93 
R.  TILLMETZ 

Op.  47 
C.  RORICH 

Op.  38 

F.  BUCHNER 

Op.  42 

G.  BRICCIALDI 

Op.  132,*  45.  100,  36,  88,  118 

PIECES  WITH  PIANO  ACCOMPANI- 

MENT 


E.  KRAKAMP 

Op.  103,  Nos.  4  and  14* 

F.  KUHLAU 

Op.  10,  815  102,  80,  87,  39 

G.  RABBONI 

Op.  44,  47 

C.  ROMANINO 

3  Grand  Duets 

E.  WALCKIERS 

Op.  56,  57,  58 

PEZZI  CON  ACCOMPAGNAMENTO 
DI  PIANOFORTE 


E.  KOHLER 

Op.  30,  60,  Six  Easy  Pieces 

J.  ANDERSEN 
Op.  62 


F.  KUHLAU 

Op.  110,  64,  69,  85,  57 

R,  MANNA 

Gingillino, 

Fantasia  appass.  e  Brillante, 

Gran  Duetto  espressivo 

Important  works  which  ?.re  not  as  weii  known  ns  they  deserve  to  be. 
*  Lavori  importanti  poco  conosciuti  ad  onta  del  loro  merito. 


N.B.      Sec    biographical    list    of    about    five    hundred    famous     flute     players,     composers     and     writers     of     flute 

literature,  of  the  past  and  present,  at  the  end  of  second  volume. 

N.B.       Vcdi    lista    biografica    di    circa    cinquecento    celebri     flautisti,     compositor!     ecc.     antichi     e     moderni     alia 

fine  del  secondo  volume. 


Modern  Illustrated  Chart  of  Fingering 
for  the  Bohm  Flute,  with  Critical  Annotations. 


The  analytical  study  by   Emanuele  Krakamp,  Op.  103,  on  the  construction  of  the  Bohm 
Flute,  seems  to  me  the  most  comprehensive,  lucid  and  practical  exposition  of  the    tech  - 
nical  nature  of  this  beautiful  instrument    summing  up,  as  it  does,  in  very  few  words, all  the 
various  points  of  its  interesting  mechanism:    1,  2,  3,  4,  5  and  6  for  the  fingers;  (24,  34  and 
4fA  finger  I.  n.   24,  34  and  4th  finger  r.  h.)   1,  2,  3,  4,  5,  and  6  for  the  keys;  (5th finger  r.h.and 
5th finger  &  thumb  £A)and    A,  B,  C,   for  the  small  trilling  keys.    (4th,   34  and  24  finger  r.h.) 

However,  I  have  evolved  for  the  fingering  of  this  Flute  a  particular  system,  which  , 
doing  away  with  all  superfluities,  renders  the  task  of  the  student  easier  in  finding  the 
right  positions   without  consulting  unwieldly  illustrative  charts  that  bewilder  and  confuse. 
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N.  B.  Open  keys  only  marked  when  they  are  to  be  closed  and  vice  versa. 
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difficult 
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with  either  N9   5  or  6. 
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Moreover,  the  author  is  firmly  convinced  that,  if  but  one  system  of  flute  (Bohm*1)  were  adopted  every- 
where, this  fine  instrument,  now  much  neglected,  and  mostly  through  the  obstinate  conservatism  of  those  who 
still  cling  to  the  discredited  old  system,  would  soon  be  recognized  and  accorded  its  indisputable  place  as  a  - 
mong  the  most  popular  and  favorite  of  instruments.  And  if  my  experience  in  studying  and  playing  the  old 
system  Flute  for  fifteen  years  before  taking  up  and  nearly  exhausting  the  study  of  the  Bohm  is  not  suffi- 
cient to  bear  me  out  in  my  assertion  with  those  musty  antiquarians,  who  unfortunately,  still  abound,mark- 
edly  in  Italy,  I  have  but  to  cite  the  History  of  the  Bohm  Flute'  by  Christopher  Welch,  not  to  mention 
scores  of  other  valuable  and  illuminating  works,  in  order  to  convince  and  silence  them.  For  these  retrogress- 
ive old  professors,  in  their  pernicious  ignorance  (they  will  not  even  take  the  trouble  to  investigate  and  find 
out  the  innumerable  advantages  of  the  new  Flute **M,  constantly  decry  the  unquestionable  merits  of  it;  and 
by  declaring  the  old  "just  as  good  as  the  new,  and  better,  knowingly  and  wrongfully  advise  their  misguid- 
ed young  pupils  to  squander  their  talent,  time  and  purse  on  an  instrument  which,  later  on,  they,  to  their 
utter  disappointment,  will  find  absolutely  useless  in  the  exercise  of  their  profession;  for  to  whatever  orch- 
estra they  may  present  themselves  (be  it  ever  so  small  or  humble)  they  will  be  confronted  with  the  query: 
"Why  don't  you  play  the   Bohm   Flute?"   "Why  are  you  not  'up-to-date'?"   etc., etc. 

Thus,  at  the  outset  of  their  chosen  career,  with  hopes  and  expectations  blasted,  their  only  alternative 
will  be  to  either  commence  their  studies  all  over  again,  and  the  hard-earned  Conservatory  degree  gone  for 
naught,  or  else  be  professionally  ostracized. 

I  may,  perhaps,  appear  to  some  as  partial  a  partisan  of  the  new  Flute  as  those  who  form  the  object 
of  my  criticism  are  of  the  old;  still,  while  I  declare  myself  an  uncompromising  progressist,  the  shining 
supremacy  of  the  Bohm  over  the  old  system  Flute  is  reason  enough  to  justify  my  enthusiasm  in  advocat- 
ing its  exclusive  and  universal  use   by  all  the   Flautists  of  the  world. 


the   whole  with  key  N°  6. 
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N.  B.  The  use  of  the    crutch  or  bridge  is  by  no  means  advantageous. 


*)   The  author  is  partial  to  the  Bohm  system  flute  (made  of  wood)  with  the  open  G  sharp  key  and  the    Briccialdi 
key    (N?  6),  often  omitted. 

**)  Exception  must  be  made  of  the  late  Professor    Antonio  Zamperoni  of  Milan,  who  though  himself  using  the  old  sys- 
tem Flute  exclusively,  yet  had  the  wisdom  and  patience  to  learn  enough  on  the  Bohm  Flute  as  to  be  able  to  teach  it  to  those  of 
his  pupils  who  desired  to  be  instructed  on  it.  The  same  should  be  said  of  Prof.  Filippo  Franceschini  of  Rome, 
13911-  JT 


Illustrazione  moderna  per  la  diteggiatura 
del  flauto  Bohm,    ed  appunti  critici. 


La  costruzione  del  flauto  Bohm  data  da  Emanuele  Krakamp,  nel  suo  Op.l03,sembrami 
la  piu  logica  e  la  piu  pratica,  poich'  egli  con  pochi  cermi  ci -rende  edotti  dell  intero  meccan- 
ismo:  1,2,  3, 4,  5  e  6  per  le  dita;  (29,  39  e  49  dito  m.s.  29,39  e  49  dito  m.d.J  1,  2,3,4,  5e6  per 
le  chiavi  (59  dito  m.d.  59  dito  e  pollice  m.s.)  e  A,  B,  C,  per  le  chiavi  trillanti:  (49,  39  e  29 
dito  m.d.) 

Io  per  marcare  le  posizioni,  ho  escogitato  un  metodo  tutto  particolare,  il  quale,  scevro 
corn'  e  delle  superfluerie  sinora  in  vigore,  facilita  non  poco  la  ricerca  delle  medesime,  sen- 
za  l'ausilio  di  grandi  tavole  illustrative. 
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Lautore  e,  inoltre,  £ienamente  convinto  che  se  si  facesse  sempre  ed  ovunque  uso  di  un  solo  sistema  di 
flauto,**  questo  bellissimo  strumento,  purtroppo  ora  tanto  trascurato,  in  parte  per  la  gretta  awersita  dei 
maestri  del  vecchio  sistema **)  eccellerebbe  ancora  una  volta,  riconquistando  lantico  ma  giusto  primato. 
Maffinche  quest'  antiquart,  che  tuttora  abbondano  massime  in  Italia,  si  disilludano  completamente,  a  pre- 
scindere  dalla  mia  modesta  ma  indiscutibile  preferenza,  siccome  studiai  e  suonai  per  ben  quindici  anni  il 
vecchio  sistema,  e  d'uopo  consultino  il  pregevole  lavoro  del  chiarissimo  Christopher  Welch' History  of  the 
Bohm   Flute"    che  mi  dispensa  dal  citarne  altri  parimenti  importanti. 

Questo  per  norma  di  quei  professori  —  massime  italiani  —  che  superbamente  perseveranti  nella  loro  rit  - 
rosia  e  senza  darsi  la  pena  di  studiarne  almeno  in  parte  gl'innumerevoli  vantaggi,  non  fanno  altro  che 
sparlarne,  convincendo  gli  scolari  che  il  vecchio  sistema  equivale  il  nuovo,  se  non  gli  e  superiorej  avvi- 
ando  cosi  scientemente  questi  malcapitati  verso  una  dimane  di  disinganno  che  loro  cogliera,  allorquando, 
licenziatisi  dai  rispettivi  conservatori,  s'imbatteranno  per  la  prima  volta  sia  pur  nel  piu  modeste  direttore 
d'orchestra,  il  quale  li  invitera  con  loro  sommo  rincrescimento  a  far  necessariamente  USO  del  flauto 
Bohm. 

Pu6  sembrare  che  io  sia  un  assolutista  da  stare  alia  pari  in  partigianeria  a  coloro  i  quali  formano 
loggetto  della  mia  critica,  mentre  mi  dichiaro  senz'  esitanza  un  pretto  progressista,  inneggiante  all  uso 
di  un  unico  sistema  di  flauto  (il  Bohm)  dato  che  in  esso,  sinora,  si  riscontra  la  piu  perfetta  praticita 
dello   strumento. 
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N.  B.  Luso  del   sostegno  o  ponticello   non  e  raccomandabile. 


*")  II  Bohm  in  legno,  eon  la  chiave  del  sol$  aperfa  e  con  quella  Briccialdi    (N?  6),  molte  volte  omessa. 
**)  II  compianto   Prof.   Antonio  Zamperoni  di   Milano  pur  facendo  sempre  uso  del  flauto  antico  si  prese  la  cura  di 
studiare  il  Bohm  tanto  da  impartirne  lezioni.     Altrettanto  si  dica  del  Prof.  Filippo  Franceschini  di  Roma. 
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NEW    AND    COMPLETE    TABLE    OF  TRILLS. 
NUOVA    E  COMPLETA   TAVOLA  DI  TRILL  I. 
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*")    Quasi  impossibile . 
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N.  B.  When  the  thumb  keys   (Nos.  5  and  6)  are  not  marked,  either  may  be  used. 
N.B.    Quando  i  numeri  Se  6  non  sono  segnati,  si  puo  usare  luno  o  laltro. 
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*)  On  the  closed   G#  Flute  the  #following  position  should  be  used: 

*)  Svlflauto  con  la  chiave  del  Sol%  chiztsa  si  f ark  uso  della  seguente  posizione:.  . 


o_ 


A  few  examples  for  the  correct  use  of  the 
thumb  keys  (5  and  6)  and  for  the  right  hand 
fingers  in  rapid  and  difficult  passages. 

N.B.  In  chromatic  passages  as  well  as  in  all  keys  up  to 
five  sharps,  N9  5  must  he  used.  From  one  to  five  flats, 
with  exception  of  the  third  G  flat,  N°  6  must  be  used. 

Numbers  for  thumb  keys  are  placed  below;  for  fingers 
of  right  hand,  above. 


Alcuni  esempi  pel  corretto  uso  delle  chiavi 
del  pollice  (5  e  6)  e  per  le  dita  della  mano  des- 
tra,  nei  passi  rapidi  e  difficili. 

N.  B.  Nei  passi  cromatici  ed  in  tutte  le  tonalita  sino  a 
cinque  diesis  si  fara  uso  del  N°  5 .  Da  uno  a  cinque 
bemolli,  coll'  eccezione  del  terzo  Sol  bemolle,  si  fara 
uso  del   N9  6. 

I  nurneri  per  le  chiavi  del  pollice  sono  segnati  sotto; 
quelli  per  le  dita  della  mano  destra>,   sopra. 


Free  thumb  notes.  _  Note  dal pollice  libero. 

-From  each  of  these  notes  the  natural  change  from 
key  5  to  6  and  vice  versa  can  be  freely  made. 
Sliding  should  be  avoided  as  much  as  possible. 
Da  ognuna  di  queste  note  si  ottiene  il  cambio  libero 
dalla  chiave  5a  6  e  vice  versa.  Si  eviti  lo  striscia- 
mento  per'  quanto  piii  e  possibile. 

te"  tft  =  =  s:  jte: 


always  legato 
sempre  legato 

3. 


fc.iM     jffe 


This  passage  always  with  N?  6.   By  using  N°  5  as  some  players  insist  upon,  the  difficulty  is  greatly  increased. 

Questo  passo  sempre  $ol  No  6,  facendo  uso  del  N9  5,  come  alcuni  si  ostinano  a  fare,  se  ne  accresce  di  molto  la  difficoltd. 
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Wnen  F  sharp  is  followed  or  proceeded  by  E  (only  in  rapid  passages.) 
Quando  il  Fa  diesis  e  seguito  o  preeeduto  dal  Mi    (solo  nei  passi  rapidi.) 
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oppure  col  49  dito. 
g.v(i m _^ move  only  left  hand  fingers.  3 

si  muovano  solo  le  dita  della  mano  sinistra.  JL  -#-  M.  +-  #. -«-  fL . 
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senza  la  chiave  di  Re  (59  dito  m.d.) 
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In  case  of  a  repetition  (each  bar)  observe  numbers  only  second  time. 

In  caso  di  ripetizione  (in  ogni  battuta)  si  osservino  i  numeri  solo  la  seconda  volta. 
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In  this  difficult  passage  the  fingering  of  G  flat  or   F  sharp  with  N9  6  and  without  the  D  key  (5*1*  finger  r.h.) 
Avill  be  found  useful 

In  questo  difficile  passo  la  posizione  di  Sol  bemolle  o  Fa  diesis  col  N9  6   e  senza  la  chiave  di  He  (59  dito  m.d.) 
si  trovera  utile 
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With  a  small  roller  on  the   D  and  C  sharp  keys  as  shown  in  drawing  the  following  passage  can  be  obtained. 
Con  una  girella  o  rolletta  sulle  chiavi  di  Me  e  Do  diesis   (vedi  incisione)   si  ottiene  il  seguente  importante  passo. 
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Bad  (these  false  or  quint  positions  should  be 
avoided  as  much  as  possible.) 

Male  (queste  posizioni  false  o  di  quinte.  si  dov- 
ranno  evitare  per  quanta  piic  e  possibile.) 
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GugHelmO   ZmTell  (il  notissimo  Solo) 
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Al  professore  FILIPPO  FRANCESCHINI  (Roma) 
dal.N?  1  al  22    dedico. 

L'  Indispensabile. 
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N?y 


A  Complete    Modern    School 
for  the   Flute. 

PART  I. 
Largo. 

con  voce  giusta 


Scuola  moderna  di  perfezionamento 

per  Flauto. 

PARTE  I. 

L.  De  LORENZO,  Op. 9. 
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,  , .        .        .         ,  .>>  To  be  studied  slowly  at  first.*) 
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.#  6!  «   memoria 

D.  C  from  memory. 


12 


I   Humeri  4  e  5    si  eseguano  in  tutti  i  toni  maggiori,  in  ordine  cromatico,  cioe:       Do,  Do%,, Re\>,Jieh  Mi\> 
Mi\,  Fa,  Fa%,  Sol\>,  Sol\,  Za\>,  La\,  Si\>,  Si\\,  Do)?,  Do\\  ottava*^       Pel  principiante  si  scelgano  i  toni  piu  facili. 

The  numbers    4  and  5   are  to  be  practiced  in  all  the  major  keys  in  chromatic  order,  f.i.;-  C,  Cjf,  Dl>, Db  Ek,Eh, 
F,  F#,  G\>,  Gt|,Ab,  At],  BU,  Bfc^,  C\>,  Ct[  octave. *">      For  beginners  the  easiest  keys  are  to  be  chosen. 

Always  slowly  at  first,   in  eighths  and  sixteenths:  0       a  crome..^  eighth^  a  semicrome.-mm^^. 

Sempre  prima  Tentamente,  a  crome  e  semicrome:      (jMV   H  1 J  M 


*=** 


tow*j^jjwjjjjj  i 


utilissimi,  senza  replica,  anche  per  gli  artisti_^so  very  useful  for  artists ,•  without  repeats. 


N?4 


segue  ben   legato 


0    m   0 


0  ■  m 


WM 


•  '  *  d 


1 


0   ■  0 


Sn 


*  w  * 


r> 


13911- 


D.  C.  a  piacere 

senza  replica. 

D.  C.  without  repeats. 


13 


N?5 


m 


m 


i 


i 


m 


■  £  ii  f \ fTrrrTfrrrfrfr  •■■ffi rfrrgrrrrf rto 


JJJll    JJJJ^P 


*>  Pei   Nl  4  e  5 


•4*4 

D.  C.  a  piacere  senza   replica, 
D.G.  without  repeat  if  desired. 


For  NQs.  4<&5. 

compass 


13911 


14    N.B.  Always  slowly  at  first:  fl        ■  I  I  |  I  I  I  II 

N.B.  Sempre  prima   lerpimente:     ~ffi~      .Jj'Tj  ^  ^  J^*-^*-*= 


zzz 


etc. 


*    /^«fo       ^fffprT^faft^  P                     #  rfffffffi^Tpffffrfr 

—&* 1  •  •-   P  -  -           m  w|g  — "  5  S    ■    HH9  !■                 \         *  11*  r     i                 5  "S«iB  **"'    5S"b""3   »                       *  I 

13911 


*)  Numbers  6  to  17  should  also  be  played  inverted: 
*)  Si  eseguano.  dal  nurneto  6  al  17,  anche  in  rivolto: 


15 


i.  ii- fff ?f  r  f  rrrfffff fff f Frrrrrrrr . yr n rrff frfr  ftfiffrfrr f fffffff riV? rti 

<>]             T  i  i  i  i                                I  I  I  i  i  i  i            Tl  1  i  1 1 

13911- 


16 


4 1  ffffffmrrrrrrrrri 


m 


+4*J&E 


m 


i 


M  f f ffffffffff rfrrrrr         JJ JJ  1 1  1  1 

M \  \  \  \  === — 4=^== — - — -  ■  *-^-  '  o — " 

13911- 


D.  C  a  piacere 
senza  replica. 

D.C.  without  repeat  if  desired. 


17 


I  B  B  i-rrrrrr  rf  I  f  I  gBBHBBHIjB^Ba 


legato 


.—.Pf?rrfffffff 


J-*  1. 


e 


.A  C.  a  piacere 
senza  replica. 

D.  C.  without  repeat  if  desired. 


13911- 


18 


legato 


+■**■* 


.if 

ifef&f^f^^            — n-n           -           /.  #^fffH 

— 

_,«     •  1 

v  \y 

iniii H-Hrt-rt  ^w^^^piii  1 II 11 1  ™j 

■■__•-  J 

-#.  C.  «  piacere 
senza  replica. 

D.C. without  repeat  if  desired. 


13911 


19 


N910. 


lj|  Iffi^rtmm^ 


4 


0~Z0 


rf^fffrfff 


TPftfrViy 


*-*  .#.*-♦ 


13911- 


20 


13911- 


D.  C.  a  piacere 
senza  replica. 

D.  C.  without  repeat  if  desired. 


21 


N?n.4Jk|gg 


#^# 


#^# 


legato. 


+^0^FmPm^*-^0 


13911- 


22 


— ^  ^ ■      ■  ■  H      mm  — C  ■  ■  ■■  «i  ■■  ■  —  ■■  wm  m  —  n  h  ai ' H      —  ■—      ■■  ■■  ■  —  mtmm —)—  BagB  ■■  ■■  ■   ■  -  m      ma  m  m  -.-   ■■  — j- 1 

tf  '  '  ' '  '  '  °~  '  I  I  I  I  I  I  i  h 


•* — P H^-^1    0\0*m(*m0 — # — a — m i 1 m — m 0 — 0 — *m*m\0\0  -0-  — #— m 


13911- 


D.  C.  a  piacere 
senza  replica. 

D.  C.  without  repeat  if  desired. 


23 


~P   Trf   ?           J*    ^~      m    mfmfm     *~*wmW»         +~    +*BmTr*Tm**jj*z^+ij;+^w—w — m     ■    m  ^v  .f 

ff\           "m     J*  m  9M      M     0    0    M    *P m.*\    P'   •  •    •        |                                                                               w    w    0     •      0     ■'^F^«I 

i[|2 — J*  J*  *  «^%*   *  *  g^g^.Li-1-  pLEI  UJJ  _.LhH"1  nHi--j^4ttTTT'rp*'         f  r-H-H-^p  J 

_Jt _           ^__^ ^ — — .>_p_ — # — ^^#-    #         *-    g-Fi#--^--#---#-BL»-g^-'LMIF^# — # — 0—0 — .■  ■  ^ — i-1 

#L                                         4        •                 A       »        A         A          •        If        •        •     A}^  A^                                                                                                                       *        ■          •        •aa^aa^         •                1 

m         i    iii  #   #              Pi  Pi  FT                           ■■■■  t                      ■■-'     ^   p    •>  ■  *  r  •    0    m    m"*\ 

J). C. without  repeat 
if  desired. 


D.  C.  a  piacere 

senza  replica 


N913. 


mom 


-0^0 


M 


WZM 


/  i  i.ri 


#— # 


I 


legato 


13911- 


24 


0         mm  -0J0     -    -m*mm    m    m0\0T-0-0\0T-0£L-m:-*mPm*\0\0-0-0*-w*m    m    m0-0- 

>L      m^m*    0  00Z0.    00mP----^^0-~    r^^zi-^ziig^z-^^z    zzpi-fpzp-f wy pp  =£:=£• 


D.C.  without  repeat  if  desired. 


D.C.  a  piacere 
senza  replica 


N914 


legato 


D.C.  without  repeat  if  desired. 


D.C.a  piacere 
senza  replica 


13911- 


65.  Y.  U. 
BAND 


Ut£ 


> 


25 


D.C.  without  repeat  if  desired. 


D.C.  a  piacere 
senza  replica 


N916. 


13911- 


26 


D.  C  without  re- 
peat if  desired. 


D.C.  a  piacere 
senza  replica 


N917. 


=H 

m        i 

f~\ 

•  ' 

t 

|M 

pi 

ff\ 

m. 

m 

D. 

pe 

f~~ B 1 

C.  without  re- 
at  if  desired. 

1 

#^ 

1 — J 

— 

\- — 

1 

B.  C.  a  piacere 
senza   replica 


13911- 


27 


stacc.  e  legato 


NoiS.-'il 


X 


^m 


si  esegua  tutti  i  giorni   To  be  practiced  daily. 


£ 


\y 


* 


simile. 


^m 


\j 


m 


^m 


\j 


pfa 


^m 


O 


C 


& 


Hi 


^ 


1 


c 


c 


is! 


^ 


1 


c 


omofono  (cambio  enarmonico) 

(enhar?nonic  change)         ^  ^- 


Vi/ 


13911- 


28 


i 


In 


^m 


\J 


in 


^m 


\j 


^ 


D.  C.  a  memoria 
D.  C.  from  memory 


N919. 


■■^55 


^uip 


P  ^J  l^ifriftiM^^Ji'"'^^  J      J1?J  P  ijKj  ^J 


£ 


I 


^ 


:II:JJJ||JJ- 


IF^^P 


fc 


1 


eg'wtf  £en  legato 
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N?  19 "  if'1  WJ^JMMJM 


178463 


29 


i 


i  g  n  i  ^  pn 


1 


1 


* 


8|»W|»  :l| 


i 


gas  i  p^ 


■  r  g  r  *  r*T'T  j 


i 


g| 


# 


:  JI?J  be 


i#iw^ 


»r  Jrr  j^Tir-nr  i#t 


3 4 


jlgg  ^^SB 


J#J  ;ll:aJh 


| JtjJ  J  Jjw 


P 


a 


w  J^JJ^Jp^^Jl^J^itiJ^J 


n 


PHI 


p=^ 


B  n  J  J  P 


^  jt-J  ^  p  ih  w  n- 


I 


13911- 


./>.  (7.  «  memoria. 
D.  C.  from  memory. 


30 


N?20f 


13911- 


31 


13911  - 


D.  C.  a  memorta 


32 


N?2i: 


D.C.  a  memoria. 


13911- 


33 


?22:'pH| 


in  due  maniere Tn  tivo  ways 

to 


N922 


* 


a! 


## 


¥ 


(2*) 


3  3         3         d 

staccato  col  semplice  colpo  di  lingua. 
staccato  with  single  tonguing. 


% 


i 


I 


W^ft^W 


F 


F 


*y:-*+y 


mm 


++nd 


P 


m 


=3 


^ 


## 


FS 


F 


"i 


^  iP 


# 


3 


* 


I 


xr 


simile 


$ 


$ 


mm 


m 


% 


3#=22E#H 


##- 


3 


#-# 


o 


*# 


?**    **  i7" 


# 


q««    44 


f 


MM 


i 


mm 


O" 


v~vH* 


5 


h^wm 


AA 


Cfl  "Cfl  edtteg 


EE 


^ 


i 


ii 


SSE 


I 


fff  f  "'fr 


sr=g 


i 


3 


# # 


# # 0 


^  *ecLcci jt 


0 0 


00 


i 


*-♦ 


* 


::pp 


Cqe 


£ 


• — # 


(• 0- 


Cfl"Cflqj-M 


E55= 


•5U  •? 


N?  22*^ 


sir  Ji  it^i    JJ  itJJ    ifU-^L-^ 
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»C£lfl|  M  CD 


%r  P^f  rffT^^f  ffj 


-j-j».t  i  lmn  m  j 


ed^tecr  i  rrr^cePttfTrrrrrrrr 


te 


-©- 


^rrftirr^Cffcffa^eJrjfi||afirrf>fffiifrf^fi.P>f..liJ£: 


i 


rtflrr 


i 


b 


b 


gfci 


P 


IEV 


J 


e-fee^y 


S 


djS: 


«; 


# 


b 


as- 


m 


I 


±i 


S 


r  ftf f 


4 


*_»• 


13911- 


35 


i 


i 


i 


$ 


lf   ^00 


U    VMM    m 


;:** 


w 


1 


Eqj  00  | 


=pp 


l 


4 


* 


A 


# 


#A 


flrM 


■i  \?0 


t 


i 


«E 


ffl^ffi 


P3C 


yy~::: 


D 


$ 


* 


00     %00 


is**- 


i 


i 


k 


i 


m 


* 


i 


$ 


#--'l 


P=tM 


1 


1 


0-0 


1 


'LIT  Li 


* 


fe: 


ptp  gpa 


#■»  55  a 


* 


3 


Cffl" 


^Sffl^fe 


* 


$ 


I£ 


# B# 0 # 


« 0 


0 0 0 


-f+Jfl 

w 

ii^-«  — 

'*■"■"" 

"iirm-^ 

i* 

.■bit 

#=te 

1 m 

,!>MJ1 

1 0 

1 « 

11    \?0  0    -m-d-r+m       -Ira -j     i^«    11    ■;!■■    ■**- 

1 # # # 0    ^W    90^        0 0* 0 # 

' 0 

1 * 

1 J 

4== 

^i 


^w^ 


£ 


$ 


jyrLMi 


o 


f 


p 


* 


* 


* 


f 


IK   ^    ^ 


2?.  C.  #  memoria. 
D.  C.  from  memory. 
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?23:>il 


Al   prof    FEODOR    STEPANOFF  (St.  Petersburg) 
dal    N?  23  al  30,  dedico, 

Ogni  tonalita  con  la  nota  lunga  a  piacere. Each  key  to  end  with  a  long  note  if  so  desired 

s~ v       ^""^^^  a  piena  voce 

\ 


N923 


^ 


s 


N  '  #   ,. 


$ 


* 


■^  -M--M-  .M^Mi  -M-M-  -M- 


a  ptena  voce 


1 


ml  m 


i 


f*  f  ft-.  £ fl*  ff-  ft 


i* 


m 


simile 


m 


9* 


,n  .fluff  TrSTpSV\r*TTr»T  xr. 


§P 


mi 


to 


«g  *j 


Pi 


f-# 


1%        < 


omofono 
\Enharm.  ch. 


aete 


iP@§ 


I      git      *£L-   gf       «. 


I 


i 


p.  «.  m, 


-A  tJVK i  « - 

Wss=-JJ — ' 

E       i 

>•       ft 

!b.  £ 

[sj 

i. 

#•    fi 

Pflf 

^F 

fe 

^| 

P?#^ lH 

i — %  -ipfi 

L4^_ 

1 

i 


fe^f 


i 


k 


*1»  gffa 


Ig 


■  1        ■ 


a 


i 


e 


5-ft 


Pft 


IT 


fefefefei 


o  i  era ■■ 


ill: 


13911  - 


N9  23 


^^|St 


sag 


S 


Ie 


D.  C.  a  me?noria. 
D.  C.  from  memory. 


d.  c. 

i  memona 


N9  24 


13911- 


■*<^p 


D.  C.  from  memory. 


N.  B.  To  be  played  in  all  major  and  minor  .keys  throughout  the  circle  of  fifths,  that,  is:-  C.&  A  min.  G  &  Fmin., 
88         D.&  B  min.,A&.F%  min.,  F  <&C%  min.,  B  &  G%  min    F$  &  D%  min.,  G\?  &  F\>  min.,  Z>\>  &  B\>  min.,    A\>  &  F  min., 
F\>  &  C  min.,  B\>  &  G  min.,  F  &  Dmin.    To  end  with.  C,  throughout  the  whole  compass  without  repeat. 

N.  B.     Si  esegua  in  tutti  i  toni  maggiori  e  minori  nel  circolo  delle  quinte,  cioe:    Do  e  La  min.,  Sol  e  Mi 

min.,  Re  e  Si  min.,  La  e  Fa%  min.,  Mi  e  Do%  min.,  Si  e  Sol§  min.,  Fa%  e  Re%  min.,  Sol\>  e  Mi\>  min.,  Re\>  e  Si\> 

min.,  La)?  e  Fa  min.,  Mi\>  e  Do  min.,  Si\>  e  Sol  min.,  Fa  e  Re  min.   Per  finire,  Do,  tutto  il  registro,  senza  replica. 

Do  maggiore 
s  C  major 


si  esegua  anche  cosi 


To  be  practiced  also  as  folloivs:-     ffl  £ 


39 


in  due  flnaniere  —  In  tivo  ways 


N926 


Jte—         simile  Jjjfr  - 


A— *= 


P 


1 


mm 


*Mt*# 


p# 


1 


UrM^P 


# 


-«te 


_~_4f¥ 


*feH 


1 


Jd# 


♦A 


^4 


*£%£ 


I 


1 


*-# 


jjtflliliftu     lift 


telta. 


f^fe** 


§%£& 


HQsi 


*w 


2?.  C.  a  memoria. 
D.  C.  from  memory. 


» »«.rt  in  j  jjg?  eiffl." 


THfttl- 


40 


?26* jg 


N926* 


e 


^ 


20 


^^ 


fl^ 


i 


s 


? 


* 


fe 


^=z 


z: 


P 


|S 


# 


^z: 


i 


i 


I 


Jte 


simile 


-K-K-, 


i=P 


I 


g 


i 


1 


di 


A*te 


rt 


F* 


£te»§ 


I 


■#-# 


^rart 


.te 


$ 


* 


te 


jfel 


1 


m*_* 


&Jfe 


-K# 


lit 


■E 


Ste- 


A  C.  a  memoria. 
D.  C.  from  memory. 


13911- 


41 


Also  to  be  written  and  played  as  follows: 
N9  27.      si  scrivaesi  esegua  anche  eosl: 


^^ 


m 


■P    :U:& 


s 


Enharmonic  change 
omofono 


|^^"  'tfiUJUAU/'     ^^ 


/^ 5-""*\  omoiono         . —      i — ^  etc 

tr?.,  .-||:¥»  -CgrTTr^  ^^  Mill  g| ' 


DP 


Hf 


13911- 


42 


k 


.fcgfr. 


Pel 


d**** 


PCZJI 


tefe* 


t= 


w 


$6e  ff ft 


2?.  C.  «  memoria. 


13911- 


D.  C.from   memory 
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N928 


»)     M  a 


4 


^i^^i^-^fn 


* 


Mh J  ^  ii- 


legato 


* 


f 


JJMJffWq* 


I  ™ 


i*/  *-c:#"i»r  ^*r  ii*-*  *«r  j:l-^  i-r 


■r  o  i  a:jri»r 


H 


«#J«fl«xJ«*g 


iHF 


ff~         T 


N9  28 .*> 


13911- 
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$ 


£ 


it.  *  i  ^j  i  |]^j 


D.C.  without  repeat  if  desired. 


f 


Frrl 


Always   slowly  at  first. 
sempre  prima  lentamente 


J).  C.  a  piacere  senza  replica. 


N?29.» 


tfJlJbJbJ^.a 


'  JtfJJlJ^^^^iJliJtfJtH'K^^JiJli^P'r^i^lJ^IH^ 


13911- 


45 


Ep  m.  JiJ  J||J  JfJq«PJU^J^J|J  J  gig 


S 


f 


cat 


¥ 


i 


ff  ^JJjjJH^ 


ilrj|r^rjjrt^fii(^f= 


Wtetetel^We 


ilrijrtirtir^yiii'^  (     || 


13911- 


^bJ3Jg^CeateCCCfCEEr^ 


46 


Sg 


-Jt-k it     -*   -■"-■^■"           V    %^%_B_ ^-^ 

»-  ■  ■-.■^■*  ■■»*■»-•■  -■-  .i 

gi b  i*  vffcmffl  u-h  m^^yTr^Tf 

13911- 


.#.  C.  a  memorta 
e  senza   replica. 


Al  prof.    RUDOLF    TILLMETZ    (Miinchen) 
dal    N?  31   al  36,    dedico. 


47 


$ 


V+v+ 


*  -*-* 


* 


f 


$ 


g 


m 


legato. 


I 


m 


f 


* 


•— M 


^5* 


tt. 


s 


w¥$^ 


13911- 


48 


^ 


i 


to 


s 


*5 


D.C.  by  memory 
i?.  (7. «  memorza 


2"  time,  harmonic  minor  **  and  always  slowly  at  first: 
2da  volta,  minore  armonica*^   e  sernpre  prima  lentamente: 


^££WO 


etc. 


13911 


49 


13911 


50 


£%*£* 


1^  time  minor,  2$  time  major 


13911 


D.C. without  repeat  if  desired. 
D.  C.  a  piacere  senza  replica. 


51 


N933? 


PPPP 


i  ■''[hfe^ 


#-     1*. 


'to 


$ 


I 


¥ ..  W 


A 


Ut 


1 


s 


*p 


1 


at 


p* 


i 


*i 


^ 


a 


i 


>  k 


st 


I 


v  A^fe^ftW 


I 


WP 


I 


i 


s 


« 


i 


I  Tffff  J  "Tiff  1  tttr  1 1  rrtttPrl^rttrttt"pir  ivtf 


.#.  C.  a  piacere  senza  replica 
D.  C.  without  repeat  if  desired. 


13911  - 
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?33fr  (ft  ft  /il^ 


N?33>» 


J 

? i*FF 

M                 ■ 

> 

frinK — i b 

4 

rtfl 

M0 0J 

—zfz if=" 

ffi 

f#fte — i 

n^= 

T» ■"    - 

JJ-L 

tt%g^ 

^ 

j-g 

m& 

rt 

ig^ 

13911  - 


7?.  6".  «  memoria 
D.  C.  from  memory. 
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N?  34?  §'j  'UjjJM 


f 


UM 


m 


m-vt-v* 


(?) 


Jijj  :||:  8 J  B  Jjgg 


F^ 


Egg 


* 


i 


wvw 


i 


#-? 


* 


»k»T  f  - 


i 


t»» 


4 


■v 


T\fpHf\>p»\r\m\mP  r . 


1 


3 


i 


K 


S 


SI 


Mr'THf  r'riiF^ff 


i 


te 


k 


''rjtr'rt1' 


d-v 


k 


^  i 


# 


k 


SJfrmAtt^ffeW 


i 


* 


JgfeEjjg 


* 


i 


b^ 


# 


kf.^ljfluuk^ 
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i 


Wf 


u* 


ttr^nnt 


i  Tr«frlT'i 


I  ~ 


PJ^*4 


"•VjtJ  * 


.b. 


!r» 


I  flte  |f  H*  ffi 


i 


* 


b. 


el 


to 


i 


eb, 


,b< 


*tete>fc»te*-U* 


* 


b 


Ptehp  wk 


£ 


i 


H 


b 


fbf9? 


D.  C.  from  memory 
and  without  repeat. 


13911- 


D.  C.  a  memoria 
e  senza  replica. 
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N?34>? 


^ftili 


^ 


cb 


teSlritfetrie^fa 


I 


^F 


S3 


s 


i 


legato 


^^fe^^^^^^^^^^^^^ 


j^^tp^^ 


I 


feateaJ 


1 


ii 


gJlJl  §feW|  g  f  ^^fe^juj 


Hr  ft 


e=k 


4 


i 


*t*l 


te "?  b£  te 


tek 


tjjfV  ,  k 


^**^^ 


*keft 


te  t  ^  te 


tet 


^^ 


k#-    a  k| 


^* 
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^j^mi^^^M^a^f^^m^iMt^ 


% 


% 


*m 


i 


itt$W^^^^fM^^)^^^^^m. 


US 


P 


nfcks 


iflto 


tat. 


^^^^^^^^fl^^^^^^te 


^^^^^mf^^^^W^^^r^ThA 


jgg 


* 


b 


fei 


£fe^ 


*£# 


b 


>¥  fe  te  ^  ft  j!yg| 


^p^g^p^p^l^lp^fr^^^g^t 


* 


tt 


£i 


t>£     •     R£   lj|£  [?•.     -     l>£   tj£.  11  L  k>£_    £.  |  il  L  ,  , 


0 
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D.  C.  a  memoria 
D.  C.  from  memory. 
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«  D.  C.  from  memory  and  without  repeat. 

Irfrfir  ^ 


J9.  C.  «  memoria  e  senza  replica 
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/>.  C.  «   memoria 
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Al  prof.  W.L.BARRETT     (London) 
dal    N°  37  al  41,  dedico. 
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.A  C.  a  memoria 
D.  C.  from  memory 
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A  C.  a  memoria 

D.  C.  from  memory. 
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Si  esegua  in  tutti  i  toni  nel  circolo  delle  quinte To  be  played  in  all  keys  throughout  the  circle  of  s^. 


N? 


i= 


a  piacere,  ogni  tonalita  con  la  nota  lunga.** — Bach  key  may  be  ended  with  a  long  note  if  so  desired.*^ 
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*)  with  the  trill  position. 
*)  con  la  posizione  trillante. 


D.  C.  a  memoria 
D.C.from  memory. 


N.B.    In  this  exercise,  from  the  second    E  upward,  the  syllable  "poo"  is  to  be  used  softly  instead  of  "too'.'  75 

N.B.   In  questo  esercizio,  dal  2d.a  mi  in  su,  si  usi  la  sillaba  "pu"  dolcemente,  anziche  "tu" 

'2?  time,  the  teacher 
24.a  volta,  il  maestro 


$ 


N940, 


]&pp  cresc 
2d  time, 


the  pupil 


r> 
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2(ia  volta,  lo  scolaro 


lunghiss,  e  dim. 
si-no  all'esti?ito 


aM 


i 


r\ 


segue  sempre  simile 


etc.  to  be  continued 
up  to  the  highest   C" 


N941. 


Always  slowly  at  first. 
Sempre  prima  lentamente. 
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Al  prof.    ARY  van    LEEUWEN     (Wien) 
dal    N?  42  al  44,  dedico 

con  la  nota  lunga,  a  piacere,  ogni  otto  battute  *^  —  To  be  ended  with  a  long  note,  if  so  desired,after  each  8  bars. 


*) 


N9  42. 


\*jk=£  £ 


N.  B.  Si  esegua  anche  in  questa  successione  d'accordi: 
JV.B.  To  be  played  also  in  the  following  succession  of  chords: 
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B.C.  a  piacere  e  sehza  replica. 
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Slowly  at  first  *) 
prima  lentamente  *) 
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D.  C.  a  memoria . 
D.  C.  from  memory. 
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J?.  C  «  memoria 
D.  C.  from  memory. 
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Also  to  be  played  in  the  inversion  **  and  ivith  a  long  note  at  the  end  of  each  bar,  if  so  desired. 
si  esegua  anche  in  rivolto*^   e  con  la  nota  lunga,a  piacere,  alia  fine  di  ogni  battuta 
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N?  44.  in  rivolto  —  inversion. 
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D.  C.  from  memory. 
,#.  C.  «  memoria 
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Al  prof.    FERD.  BUCHNER    (Moskau) 
dal    N9    45  al    50,dedico. 


si  esegua  anche  in  rivolto  *">  Also  to  be  played  in  the  inversion. 


*) 


N945. 


$ 


m 


=G 


t 


$ 


* 


I 


m 


i 


jig  *$J=5 


S 


& 


£ 


$ 


• k 


J  '||J  g  *  '  *|N  J 


# 


ii 


te 


1 


I 


legato 


* 


#=N 


1 


P# 


1 


E 


i 


P  riif  rttrf1' 


hMq 


M#r  r^r  r  ^  r± 


t 


s 


ft 


* 


I 


N°  45  in  rivolto—  inversion. 
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.#  C.  «  memoria 
D.C.  by  memory. 
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si  esegua  anche  in  rivolto  *>  Also  to  be  played  in  the  inversion.  *> 
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N?  46  in  rivolto—  inversion. 
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D.C.  by  memory. 
D.C.a  memoria. 
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si  esegua  anche  in  rivolto  ^  —  Also  to  be  played  in  the  inversion.*^ 
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B.C  a  memoria  e  senza  replica. 
D.  C.  by  memory  and  without  repeat. 
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si  esegua  anche  in  rivolto.  *") Also  to  be  played  in  the  inversion.  *^ 
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D.  C.  by  memory  and  without  repeat. 

I 
A  C.  «  memoria  e  senza  replica. 
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N9  48. 
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N.B.  anche  in  rivolto  (1™°  e  2d.°) 
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N.  B.   N?  48,  1"?°  rivolto  1SJ  inversion 


N.  B.   N?  48,  2<\?  rivolto  24  inversion 
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D.  C.  a  memoria  e  senza  replica. 
D.  C.  by  memory  and  without  repeat . 
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also  to  be  played  in  inversion.*) 
si    esegua  anche   in  rivolto,  *) 
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D. C. without  repeat  if  desired. 
D.  C.  apiacere  senza  replica . 


13911- 


104 


si  esegua   anche  mezzo  tono  sopra-in  Rep  — Also  to  be  played  a  semitone  higher-  in  Z>\> 
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*">   L'autore  richiama  l'attenzione  degli  artisti  particolarmentesull'importanzadeisegu»ntinumeri>42,50,55,,JO, 73,77, 796,84?, 85. 

97,  98  e  99. 

*)    The  author  calls  the  particular  attention  to  artist  players  to  the  importance  of  the  following  studies;-  42,  50,  55,  70,  73^  77^  79?yJ*j£ 
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Fine  delta  I  parte 
End  of  Part    I. 
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